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eighteenth-century musical life clarify details in the lives of Albinoni and Vivaldi 
and delineate the growing influence of Venetian instrumental music in Northern, 
Central, and Eastern Europe. Luigi and Antonio were both celebrated virtuosi, 
both in Venice and abroad. Within Venice, Giovanni Battista and Antonio were 
linked with the ducal chapel, San Marco. All three had involvements with the 
Teatro Sant’Angelo. In the later venue they played important roles in the 
production of Vivaldi’s L’incoronazione di Dario (opening at the end of 1716), 
Albinoni’s Cleomene (1718), Zuccari’s Seleuco (1725), and Porta’s Ulisse (also 1725). 
In 1740 Antonio served as concert-master at San Giovanni Grisostomo for 
productions of Hasse’s Cleonice and Giai’s Adriano in Siria.  

Through their involvements in such travelling troupes as those of Antonio Maria 
Peruzzi and Antonio Denzio, the Madonises are linked to performances (1710–40 
and beyond) in Augsburg, Breslau, Brussels, Moscow, Munich, Paris, Prague, 
Regensburg, St Petersburg, Vienna, and Warsaw as well as several Italian venues. 
They passed through Dresden and various Baltic ports. Through marriage, they 
were connected to two families of singers (Mazzanti, Valsecchi) and one of 
instrumentalists (the Dall’Oglio).  

Despite the great esteem in which their performances were held, the Madonises 
are survived by little music of their own composition. Luigi is survived by a 
volume of violin sonatas (Paris, 1731), print of Symphonies which are in fact trio 
sonatas to which ripieno parts may be added (St Petersburg, 1738), and scattered 
manuscripts. These works give no sense of the virtuosity on which their 
reputations were made, leaving us to speculate as to what the grist for their 
reputations might have been.  

Maxim Serebrennikov 
‘The Mylau Tablature Book’ as a key to  

realisation of partimento fugue 

Because improvisation of a fugue was an essential part of a Baroque player’s 
skills, the question of ‘how might fugal partimenti have been realised?’ is of 
interest to scholars and musicians alike. Recent studies show that fugal 
partimenti—advanced exercises in thoroughbass—were used to acquire this skill. 

According to Giorgio Sanguinetti, one of the leading specialists in the partimento 
tradition, ‘there are very few surviving documents of realised partimenti, 
especially from the central period of the tradition, the eighteenth century’. This is 
true, however, only if one restricts oneself to studying realisations that include 
figures, or to partimenti whose original encoded versions are given alongside their 
realisations.   
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This paper shows that ‘The Mylau Tablature Book’ includes quite a number of 
pieces that can be considered as realised fugal partimenti (in Italian ripartimenti 
fugue). The analysis of these samples provides us with valuable information of 
how partimento fugue might have been realised and improvised in Middle and 
South Germany in the first half of the eighteenth century.  

Tatiana Shabalina 
Texte zur Music by J.S. Bach and his contemporaries:  

J.A. Załuski and his role in their preservation 

Recent discoveries at the National Library of Russia have greatly enriched our 
knowledge of existing text booklets for vocal music by Johann Sebastian Bach and 
others. The text booklets yield new information about the Bach’s life and shed 
light on previously unknown versions of his works. Findings relate not just to 
Bach, but to the whole landscape of Baroque German vocal music, filling in gaps 
in our knowledge about works by outstanding composers such as Georg Philipp 
Telemann, Georg Riedel, Maximilian Dietrich Freißlich, among others. This paper 
presents the most significant discoveries concerning works by several German 
composers of Bach’s time.   

The study shows the role played by the eminent representative of the Polish En-
lightenment, Józef Andrzej Załuski, in preserving these sources. Although Załuski 
is celebrated for collecting different works of literature and art, his role in safe-
guarding Texte zur Music has not been appreciated. An examination of Załuski’s 
handwriting demonstrates that annotations in many sources at the National Li-
brary of Russia are in his hand and that the compilation of Texte zur Music must 
have been among his special interests.  In spite of being a Catholic, Załuski col-
lected printed texts from many Protestant churches in Germany, among which 
were sources for cantata cycles of Bach’s time. Texts for secular pieces, operas, 
musical dramas and Sing-Spiele are found in his library as well. Thanks to his zeal, 
evidence of German vocal music, and Bach’s works in particular, has survived. 
This paper concludes by considering the uniqueness Załuski’s collection and its 
significance for the history of German Baroque music.  

Kenneth Smith 
Generic categories in Sébastien de Brossard’s  

Airs Sérieux et à Boire 

This paper presents Sébastien de Brossard’s six-volume series of Airs sérieux et à 
boire (1691–99) as a case study of the generic categories of late seventeenth-century 
French secular song. Despite a recent surge in scholarly interest in this repertory, 
no one has seriously addressed the wide variety of generic nomenclature found in 


